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Program 


Op. 59 No. 3 Ludwig van Beethoven 

(1770-1827) 

/. Introduzione. Andante con moto - Allegro vivace 
Ii. Andante con moto quasi Allegretto 
Hi. Menuetto. Grazioso 

iv. Allegro molto 

Intermission 


Op. 130 Ludwig van Beethoven 

(1770-1827) 

/. Adagio, ma non troppo - Allegro 

ii. Presto 

iii. Andante con moto, ma non troppo. Poco scherzoso 

iv. Alla danza tedesca. Allegro assai 

v. Cavatina. Adagio molto espressivo 

vi. Grosse Fugue (Grande Fugue Op. 133): Ouverture. Allegro 


Program Notes 


Op. 59 No. 3 

The subtitle “Hero” (or “Eroica”) refers 
to the last movement of the quartet 
and acknowledges its truly mighty 
conception. Just as Beethoven’s Eroica 
Symphony vastly expanded the scope 
of symphonic writing, so the grandiose 
finale of the third “Rasumovsky” quartet 
made all previous string quartets seem 
modest by comparison. 

The eerie introduction that opens the 
quartet, without any forward motion 
and seemingly suspended in time, 
seems to contradict Beethoven’s 
tempo direction, Andante con moto 
(“moderate speed with motion”). 

The jaunty first theme is, in effect, 
‘kicked off’ by a short upbeat and 
long arrival note - a rhythmic figure 
that remains important throughout the 
movement. Several other first group 
themes gradually lead to the start 
of the exuberant second subject - 


sustained note, which is imitated in 
order by the viola, cello and second 
violin. The development section 
provides flashy virtuosic passagework 
for all the instruments with frequent 
reappearances of the short-upbeat/ 
long-resolution motto. The exposition 
skips the first theme and deals entirely 
with the triumphant second melody 
before the arrival of a brief sparkling 
coda. 

The second movement has variously 
been described as a “lament” by 
Vincent D’lndy, the “mystery of the 
primitive” by Joseph Kerman and 
“some forgotten and alien despair,” in 
the words of J.W.N. Sullivan. These 
reactions are mostly evoked by the first 
theme, a heavy, despondent violin line 
over repeated cello and pizzicato notes. 
The melodic interval of the augmented 
second, with its Middle Eastern 
overtones, adds to the poignancy 
of the effect. The dispirited opening 


serves as the perfect foil to the warm, 
frothy second theme that follows. Both 
themes are developed and returned 
according to traditional sonata form, 
but in a surprise move, the composer 
brings them back in reverse order. 

Beethoven probably returned to the 
traditional 18 th -century minuet style for 
the third movement because a brilliant 
scherzo would have been inappropriate 
before the monumental finale he had 
in mind. The first part is gentle and 
languorous, despite a great deal of 
inner rhythmic drive. The sharper and 
more penetrating trio precedes a repeat 
of the Menuetto and the brief coda that 
leads, without pause, to the finale. 

The last movement starts softly, but at 
a very fast tempo, with the viola playing 
the theme alone. The second violin 
enters with the same melody while the 
viola continues with a countermelody - 
a fugal treatment in which one theme is 
successively imitated by the individual 
players. The cello and then the first 
violin join in with the original melody to 
bring the section to a powerful climax. 
As the movement proceeds, Beethoven 
audaciously juxtaposes homophony 
(accompanied melody), on the richly 
textured polyphony (independent 
voices) of the opening fugal section, 
with absolutely thrilling results. 
Beethoven endows every note, from 
first to last, with a force and energy 
that propels the musical line irresistibly 
forward. He also calls on the players to 
stretch their tonal resources to the very 
limit, to produce the maximum sound 
possible. The result is a movement 
of stunning impact - a triumphant 
conclusion to this most impressive 
work. 

Notes from Guide to Chamber Music by 
Melvin Berger, 1985. 


Op. 130 with the Grosse Fugue finale 

In 1812 Beethoven stood at a pinnacle 
of career success, but in his private 
life it was a year of mounting problems 
- chronic poor health, the isolation of 
increasing deafness, and distressing 
family conflicts. His creative energies 
diminished in 1813, and through 
1817 he produced few major works. 
These are Beethoven’s “lost” years, 
but they were also, in the words of 
biographer Lewis Lockwood, “a period 
of self-reconstruction, a necessary 
questioning of previous approaches 
and the gestation of new ones.” The 
new direction of Beethoven’s late style 
emerged in his forceful Op. 106 Piano 
Sonata (“Hammerklavier”) completed 
in 1818. He continued to struggle 
forward, and in 1822 he wrote to his 
publisher, “I feel I am on the threshold 
of great things.” From 1823 until his 
death he underwent an astonishing 
creative renewal and composed some 
of his greatest masterpieces, including 
the Missa Solemnis, Ninth Symphony, 
and five “late” string quartets. 

The late quartets radically expand 
classical forms and proportions 
and reach back to older techniques 
of counterpoint and recitative. To 
contemporary listeners, Beethoven 
had entered a new and uncharted 
musical realm of his own. As Professor 
Robert Winter has observed, there 
is still a sense that while some of the 
music is intended to please or engage 
the audience, much of it turns inward 
and the audience is forgotten while 
Beethoven wrestles alone with musical 
ideas. 

The Op. 130 String Quartet is one of 
three composed to fulfill a commission 
from Prince Nikolai Galitzin, a Russian 


nobleman. Beethoven completed the 
quartet in late 1825 with the Great 
Fugue (Gross Fugue) as its finale. It is 
written in six movements, with extra 
scherzo and slow movements added 
to the usual Classical sequence. 
Beethoven’s first consideration was 
how the quartet would begin and 
end, and he sketched a weighty 
first movement and a fugue as the 
quartet’s last movement. The four 
inner movements differ widely in 
character and are seemingly unrelated. 
Lockwood observes that they appear 
as “a string of pearls of different colors 
and facets of light” to provide points of 
contrast to the giant Great Fugue. 

The first movement is serious and 
complex. Its slow introduction gives 
way to a scurrying Allegro passage. 
These alternate enigmatically as the 
movement unfolds through a series 
of abrupt changes. The second 
movement is a brusque and unsettling 
two-minute scherzo. It is followed by 
a slow third movement, the graceful 
Andante, the quartet’s only movement 
that is not extreme in some way. The 
fourth movement is an innocent dance 
turn knocked off-kilter by elaborate 
rhythms and dynamics. Beethoven’s 
famous Cavatina is the last inner 
movement before the Great Fugue. 
Nothing in the preceding movements 
prepares the listener for the depth of 
the Cavatina’s heartfelt sentiment and 
sobbing seven-bar emotional climax. 

After the Cavatina, the great Fugue is 
extremely shocking. Immense, forceful 
to the point of brutality, and at times 
frenzied, it towers above the other 
movements. Most of who attended 
the March 1826 premiere of Op. 130 
in Vienna were bewildered or horrified. 
After the performance, Beethoven’s 


friend Karl Holz told him that the 
audience had demanded repetition of 
both the Presto and Cavatina. “Yes, 
these delicacies,” Beethoven replied. 
“And why didn’t they encore the Great 
Fugue? That alone should have been 
repeated! Cattle! Asses!” With some 
difficulty, Beethoven was persuaded 
by his publisher and friends to replace 
the Great Fugue with a more agreeable 
finale, and the Great Fugue was 
published separately as Op. 133. 

Program notes by Robert Strong, 2013. 

Biographies 

New Orford String Quartet 

Forty-five years ago a new Canadian 
string quartet was formed at the 
Jeunesses-Musicales du Canada 
summer camp at Parc National du 
Mont-Orford (today the Orford Arts 
Centre). The Orford String Quartet gave 
its first public concert on August 11, 
1965. Through its many recordings 
and tours both at home and abroad, 
the Orford String Quartet became 
one of Canada’s best-known and 
most illustrious musical ensembles. 
After 26 years and more than 2000 
concerts on six continents, the Quartet 
disbanded, giving its last concert on 
July 28, 1991. In July 2009 the New 
Orford String Quartet arose from 
the fame and tradition of its glorious 
predecessor, giving its first concert 
for a sold-out audience at the Orford 
Arts Centre. In the short time since 
its creation the New Orford Quartet 
has seen astonishing success, giving 
annual concerts at the Orford Arts 
Centre for national CBC broadcast 
and receiving unanimous critical 
acclaim, including two Opus Awards 
for Concert of the Year. Reviews of 


the New Orford String Quartet debut 
concert in the Montreal Gazette 
applauded a concert performance 
that was “sweet, balanced and 
technically unassailable less than a 
week after their members met for the 
first time... Lustily applauded in the 
Orford Arts Centre, the concert was 
true to the Orford name in its beauty 
and refinement. Indeed, there was 
no trace of roughness anywhere.” Le 
Devoir described the musical result 
as “stupefying.” Recent performances 
in Montreal and Quebec were met 
with immediate invitations for return 
engagements. 

Hailed for their “ravishingly beautiful 
tone” as well as their “extraordinary 
technical skills and musicianship” the 
members of the New Orford String 
Quartet are all principal players in 
the Montreal and Toronto Symphony 
Orchestras. In 2009, these like-minded 
musicians came together with a plan 
to revolutionize the concept of string 
quartet playing in Canada, bringing 
together four stars of the classical 
music field for a limited touring 
schedule on a project-by-project basis 
inspired by the success of modern 
chamber orchestras such as the 
Chamber Orchestra of Europe and 
Mahler Chamber Orchestra. Rather 
than committing to a year-round 
schedule, the members of the quartet 
meet for residencies in various centres 
for short periods of time, providing a 
fresh perspective on interpretations 
of standard string quartet repertoire. 
The New Orford String Quartet is also 
dedicated to promoting Canadian 
works, both new commissions 
and neglected repertoire from the 
previous century. Each New Orford 
String Quartet project has included 
performances of a major Canadian 


string quartet from the 20th century 
or a premiere of a newly composed 
work, and programs have included 
repertoire from a period that spans over 
225 years, from Haydn and Beethoven 
to Sir Ernest MacMillan and Denis 
Gougeon. 

In 2011 the New Orford String Quartet 
released its debut album of the final 
quartets of Schubert and Beethoven 
on Bridge Records to international 
acclaim. Hailed as one of the top CDs 
of 2011 by La Presse and CBC In 
Concert and nominated for a JUNO 
Award in 2012, critics have described 
the recording as a “performance 
of true greatness and compelling 
intensity... stunning!” (Audio Video Club 
of Atlanta), “flawless... a match made 
in heaven!” (Classical Music Sentinel), 

“a performance of rare intensity.” 
(Audiophile Audition) and “nothing short 
of electrifying... listen and weep.” (The 
Toronto Star). 

Jonathan Crow, violin 

The 2015-2016 season marks 
Canadian violinist Jonathan Crow’s 
fifth season as concertmaster of the 
Toronto Symphony Orchestra. A native 
of Prince George, British Columbia, 
Jonathan earned his Bachelor of 
Music in Honours Performance from 
McGill University in 1998, at which 
time he joined the Montreal Symphony 
Orchestra as associate principal 
second violin. Between 2002 and 
2006 Crow was the concertmaster of 
the Montreal Symphony Orchestra; 
during this time he was the youngest 
concertmaster of any major North 
American orchestra. Crow continues to 
perform as guest concertmaster with 
orchestras around the world, including 
the National Arts Centre Orchestra, 


Pittsburgh Symphony, Mahler Chamber 
Orchestra, Filarmonia de Lanaudiere 
and Pernambuco Festival Orchestra 
(Brazil). 

Crow has performed as a soloist with 
most major Canadian orchestras 
including the Montreal, Toronto and 
Vancouver Symphony Orchestras, 
the National Arts Centre and Calgary 
Philharmonic Orchestras, the Victoria 
and Kingston Symphonies and 
Orchestra London, under the baton 
of such conductors as Charles Dutoit, 
Sir Yehudi Menuhin, Sir Andrew Davis, 
Peter Oundjian, Kent Nagano, Mario 
Bernardi and Joao Carlos Martins. 

In 2005, Crow joined the Schulich 
School of Music at McGill University 
as an assistant professor of violin and 
was appointed associate professor 
of violin in 2010. Current and former 
students of Crow have received prizes 
at competitions around the world, 
including the Menuhin International 
Violin Competition, Montreal Symphony 
Orchestra Competition, Shean 
Competition, CBC Radio’s NEXT 
competition, Eckhardt-Grammatte 
Competition, Canadian Music 
Competition, and Stulberg International 
String Competition, and work regularly 
with orchestras such as the National 
Arts Centre Orchestra, Camerata 
Salzburg, Konzerthausorchester Berlin, 
Verbier Chamber Orchestra, Vienna 
Kammerphilharmonie and Vienna 
Symphony Orchestra. Crow is currently 
associate professor of violin at the 
University of Toronto. 

An avid chamber musician, Crow 
has performed at chamber music 
festivals throughout North America, 
South America and Europe including 
the Banff, Ravinia, Orford, Domaine 
Forget, Seattle, Montreal, Ottawa, 


Incontri in Terra di Sienna, Alpenglow, 
Festival Vancouver, Pernambuco 
(Brazil), Giverny (France) and Strings 
in the Mountains festivals. He is a 
founding member of the New Orford 
String Quartet, a project-based 
new ensemble dedicated to the 
promotion of standard and Canadian 
string quartet repertoire throughout 
North America. As an advocate of 
contemporary music he has premiered 
works by Canadian composers Michael 
Conway Baker, Eldon Rathburn, 

Barrie Cabena, Ana Sokolovic, Marjan 
Mozetich, Christos Hatzis, Ernest 
MacMillan and Healey Willan. He also 
includes in his repertoire major concerti 
by such modern composers as Ligeti, 
Schnittke, Bernstein, Brian Cherney, 
Rodney Sharman, and Cameron 
Wilson. 

Crow has recorded for ATMA, Bridge, 
CBC, Oxingaie, Skylark, and XXI- 
21 labels and is heard frequently on 
Chaine Cultureile of Radio-Canada, 
CBC Radio Two, and National Public 
Radio, along with Radio France, 
Deutsche Welle, Hessischer Rundfunk 
and the RAI in Europe. 

Andrew Wan, violin 

Andrew Wan is equally at home as 
a soloist, chamber musician and 
concertmaster. In August of 2008, 
he was named concertmaster of 
the Montreal Symphony Orchestra, 
making him one of the youngest 
concertmasters of a major symphony. 
His relationship with the orchestra 
began with performances of Elgar’s 
Violin Concerto, which were hailed as 
one of the top two musical moments of 
2007 by La Presse. 

Wan has appeared as a soloist with 


the orchestras of Montreal, Toronto, 
Newfoundland, Juilliard, Aspen, 

McGill Chamber and Edmonton under 
conductors such as Kent Nagano, 
Maxim Vengerov, Jean-Claude 
Casadesus, Peter Oundjian, James 
DePreist and Michael Stern. 

He has concertized extensively 
throughout the world, appearing 
in venues such as Carnegie Hall, 

Alice Tully Hall, the Kennedy Center, 
Jordan Hall and Salle Gaveau with 
artists including the Juilliard Quartet, 
the International Sejong Soloists, the 
New Zealand Trio, Gil Shaham and 
Cho-Liang Lin. He recently recorded 
the Mendelssohn Octet with James 
Ehnes and members of the Seattle 
Chamber Music Society for the Onyx 
label. Wan frequently performs as 
guest concertmaster with several North 
American orchestras and has appeared 
as artist and faculty at the Seattle 
Chamber, Agassiz, Aspen and Orford 
Music Festivals. 

In addition to garnering the top prizes 
in the MSO Standard Life competition, 
Juilliard and Aspen concerto 
competitions, and Canadian Music and 
National Music Festival competitions, 
Andrew has also captured the grand 
prizes of the Fischoff, Coleman and 
Plowman International Chamber Music 
competitions. 

Wan received his Bachelor of Music 
and Master of Music Degrees from the 
Juilliard School under the tutelage of 
Masao Kawasaki and Ron Copes. In 
2008 he was the only violinist to be 
accepted into the prestigious Artist 
Diploma Program at Juilliard. He is 
currently on faculty at the Schulich 
School of Music of McGill University in 
Montreal. 


Wan has been the recipient of several 
prestigious career grants, including 
The Lieutenant Governor of Alberta 
Emerging Artist Award, as well as 
grants from the Canada Council, 

Anne Burrows Foundation, Alberta 
Foundation for the Arts, and Winspear 
Fund. He performs on a 1744 
Michel’Angelo Bergonzi violin, and 
gratefully acknowledges its loan from 
the David Sela Collection. 

Eric Nowlin, viola 

Second-prize winner of the 2006 Walter 
W. Naumburg competition, violist Eric 
Nowlin has performed extensively 
throughout the United States as well 
as abroad. He has been described by 
the Springfield (MO) News-Leader as 
“having a full, warm tone, expressive 
phrasing, and effortless technical 
command that suggest an artist 
twice his age” and by the Santa Cruz 
Sentinel as “displaying the remarkable 
capabilities of the viola, with a rich tone 
and sensitive interpretive skills.” 

Past accomplishments include 
receiving first prize in the 2003 Irving 
Klein International String Competition; 
first prize in the 2002 Hellam Young 
Artists Competition; grand prize in 
the 2001 Naftzger Young Artists 
Competition; and winner of the 2001 
Juilliard Viola Concerto Competition, 
which led to a performance of 
Hindemith’s Konzertmusik with Roberto 
Minzcuk conducting the Juilliard 
Orchestra in Alice Tully Hall. 

Performances have included solo 
engagements with the Springfield 
Symphony in Missouri, Santa Cruz 
Symphony, Peninsula Symphony, and 
the Kumamoto Symphony in Japan, as 
well as recitals in New York, Chicago, 


San Francisco, and Mexico. Nowlin 
has been featured on NPR, WQXR in 
New York, WGBH in Boston, WFMT in 
Chicago, as well as television programs 
in Wisconsin and California, and has 
participated in festivals such as the 
Marlboro Music Festival in Vermont 
and the Steans Institute for Young 
Artists at Ravinia. Fie is a regular 
member of the Jupiter Chamber 
Players in New York City, and has also 
toured with Musicians from Marlboro 
and Musicians from Ravinia’s Steans 
Institute. 

In addition to solo and chamber music 
performances, Mr. Nowlin recently won 
the position of associate principal viola 
with the Toronto Symphony Orchestra, 
and started in the 2008-2009 season. 
Fie previously played regularly as a 
substitute in the viola section of the 
New York Philharmonic, performing 
with them during their residency at the 
Bravo! Vail Valley Music Festival as well 
as on their European tour in 2008, and 
has served as a guest principal with 
Cleveland’s Citymusic and New York 
City’s Metropolis Ensemble. 

Nowlin was chosen as the recipient of 
a Rachel Elizabeth Barton Foundation 
Grant in 2004, an award intended for 
the advancement of young artists’ 
performance careers, and received his 
Bachelor’s and Master’s degrees from 
The Juilliard School as a scholarship 
student of Samuel Rhodes. Eric plays 
on a 1910 Neapolitan viola made by 
Giovanni Pistucci. 

Brian Manker, cello 

Principal cellist of the Montreal 
Symphony Orchestra since 1999, Brian 
Manker enjoys a diverse and varied 
musical career as a performer and 


teacher. In addition to being a frequent 
concerto soloist with the MSO, and 
his work with the New Orford String 
Quartet, Manker is a member of the 
Adorno Quartet. 

Manker has performed throughout 
North America as a member of the 
FHarrington String Quartet, the Cassatt 
Quartet, and the Atlanta Chamber 
Players, and performed chamber 
music with many distinguished artists 
including Walter Trampler, Laurence 
Lesser, Gary Graffman, Lee Luvisi and 
Jean-Philippe Collard. A Grand Prize 
winner as a member of the Plarrington 
Quartet at the Fischoff National 
Chamber Music Competition, Manker 
also received a special commendation 
from Sir Yehudi Menuhin at the 
Portsmouth International String Quartet 
Competition. 

Formerly the co-director of Festival 
Alexandria (Ontario), Manker has 
participated in many music festivals, 
including Norfolk, Blossom, Chamber 
Music East, Roundtop, Swannanoa, 
the Ottawa Chamber Music Festival, 
masterclasses at Orford, Domaine 
Forget, and at the Canton International 
Summer Music Academy in China. He 
has performed for radio, television, 
and internet broadcasts on the CBC, 
WFMT Chicago, and WQXR New 
York, and can be heard on his 2010 
recording of the complete Bach Cello 
Suites on STORKCL4SSICS, as well 
as numerous recordings of chamber 
music and of course with the MSO. 
Manker served on the jury of the 
prestigious and historic Prague Spring 
International Cello Competition in 2006. 

Currently on the faculty of the Schulich 
School of Music of McGill University, 
Manker has also taught at West Texas 


State and Emory Universities. In 2007, 
Manker launched the Beethoven 
Project, which aims to perform all 
the quartets of Beethoven in their 
proper context, the private salon. As 
a companion to this project, Manker 
maintains a blog at http://bquartets. 
blogspot.com/. He also enjoys a 
critically acclaimed sonata recital 
partnership with the pianist Andre 
Laplante. Brian Manker plays on a cello 
made by Pietro Guarneri of Venice in 
1729, and a bow by Frangois Pecatte 
loaned by Canimex. 


Coming soon... 


Collaborations 

BEVERLEY JOHNSTON percussion 
CHRISTOS HATZIS composer 

Canadian percussionist Beverley Johnston is internationally 
recognized for her dynamic performances on a wide range of 
percussion instruments. She will perform pieces by Christos Hatzis, 
award-winning composer and professor of compostion at U of T. 
Also on the program are works by Dean Burry, Julie Spencer, Dinuk 
Wijeratne and George Kontogiorgos. 

MON DEC 7, 2015 - 7:30 PM 

WALTER HALL 

80 QUEEN’S PARK, TORONTO, ON 
$40, $25 senior, $10 student 




Please support chamber 
music at the Faculty of Music 


This evening’s program would not be possible without the generous support of 
donors to the Faculty of Music. The Chamber Music Program is thriving with 
exciting work happening on stage and in the classroom. For the stage, we have 
appearances on the Chamber Music Series by both Ensembles in Residence and 
Visiting Artists. In the classroom, in addition to their regularly scheduled lessons 
and coachings, our students have the opportunity to work with our visitors in 
master classes and private coaching sessions. 


We need your help - it is our hope that we can continue to present a variety of 
chamber ensembles and subsequently provide the opportunity for our students to 
work with these acclaimed musicians. 


Opportunities exist for individuals to sponsor a visiting ensemble, an ensemble in 
residence, a master class, a concert or a series of concerts. Your tax receiptable 
gift will help to build and enhance the Chamber Music program. 


To learn more about supporting Chamber Music at U of T please contact 
Bruce Blandford at 416-946-3145 or bruce.blandford@utoronto.ca. 






Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations 
who gave annual gifts of $1,000 or more between May 1,2014 and September 1,2015, in support of our students and 

programs. Thank you for the part you are playing in advancing the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 

at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



For tickets, visit 
music.utoronto.ca 
or call 416-408-0208 


@UofTMusic 
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